Abstract. Because of differences between Palladio's architecture as built and the ideal architecture represented in the Quattro libri, many analyses have been performed in order to bring to light the proportions that underlie the beauty of the architecture. This present paper proposes a method of analysis based on perspective grids laid out on photographs to reveal how perspective is used to heighten the spectator's perception of the forms.
Introduction
Many architects and scholars agree that the Villa Rotonda epitomizes the architectural ideals that Palladio set forth in his Quattro libri [1570] . Palladio's villas have been profusely copied, but often cheerlessly or with no understanding of their cultural and temporal context. In England, Palladio's architectural style was adopted after the English translation of his book and soon after the same happened in America. The fact that the drawing of the Rotonda published in the Quattro Libri does not correspond exactly with its actual built conditions has motivated the elaboration of detailed drawings for this building, such as those by Bertotti-Scamozzi [1776-83] . More recently, Semenzato has obtained more accurate plans by using internal polygonals [1990] . Artistic drawings of all kinds have also been made, especially in watercolors, such as those of Giovanni Giaconi [2003] . Models assisted by computer technology have also been produced, as those developed for all of Palladio's villas by Lawrence Sass at MIT [2001] . However, I am convinced that superimposing grids on photographs of the villa could lead to a new approach towards finding out its proportions as they are perceived in perspective, and thus tell us something more about its singular composition.
Palladio's drawings versus the actual building Palladio's woodcut engravings for the Quattro libri [1570] were probably intended to express his architectural ideals, not the buildings as they were actually built. As Sass pointed out, "Palladio created the drawings and text in the Four Books of Architecture after the buildings were built" [2001: 6] . The Rotonda was begun in 1550, whereas the first edition of the Quattro libri was published in 1570, meaning one of two things: either he chose to publish an idealized drawing instead of a real one -if such a "real" drawing ever existed-, or he deliberately prepared an ideal drawing aimed at presenting his canons. Curiously, the history of the ownership of the Rotonda's estate is known down to the slightest detail, but little or nothing is known regarding the villa's proportions. Whatever the answer may be, we still have to deal with some dissimilar proportions between the ideal drawing and the actual building. For instance, in the Quattro libri, the northeast and southwest vestibules are shown with a width of 6 f (f being one Vicentine foot), and those of the northwest and southeast with 7½ f (as deduced in fig. 1 ), whereas the latest surveys indicate 10 ½ -11 f in reality. This dissimilarity changes the proportions of the main rooms from 15 x 26 f, to 15 x 24-24¼ f. How do we explain that? 
